artworks.
Christopher PinneyŜ o come, my friends, be not afraid.
We are so lightly here.
It is in love that we are made; In love we disappear.
Leonard CohenV o o 86 Storyteller In "The Storyteller," Walter Benjamin describes two kinds of storytellers: the sailor and the farmer. He claims these two types persisted in the roles of the journeyman, still traveling as part of his apprenticeship, and the master craftsman, now resident, who had once journeyed himself.
He suggests that these two sources of knowledge and experience, are each somehow part of the other. The atelier "combined the lore of faraway places, such as a much-traveled man brings home, with the lore of the past, as it best reveals itself to natives of a place."'' Benjamin differentiates stories from mere transfers of information by stipulating that a story be an expression of lived experience. If not lived by the teller, then lived in the telling. Further, these experiences do not require explanations. Perhaps one could consider the humble calendar a significant story. Writing in the late 1930s, he observed that "the communicability of experience is decreasing.
In consequence we have no counsel either for ourselves or for others." After all, he goes on to say, "counsel is less an answer to a question than a proposal concerning the continuation of a story which is just unfolding. To seek this counsel one would first have to be able to tell the story."Ê phemera This work explores both ephemerathe residue of time-stamped material culture, and the ephemeralfleeting, shifting, registrations of sensation, through the grid of perception and experience. Using the bead curtain as the primary apparatus, ephemeral material is folded into palpable thickness, bringing it to the edge of legibility and substance. This alchemical transmutation of paper into ethereal presence registers the flickering moment between appearance and disappearance.
The installations pursue a series of oscillationspaper to pixel, hand to machine, analog to digital, between abstraction and figuration, and between representation and perception: the perception of the image of a body or figure (optically) and the perceptions of one's own body (haptically).
Constructs
The installations are comprised of bead curtains, made by hand from papers and paperclips. Multiple parallel strands, suspended and plumb, produce a surface tension that holds in place the planes and volumes of the installations.
From the beginning the work has been understood as an extrapolation of the threshold. The disposition in the gallery has reflected this, fluctuating between a spatial alliance with the gallery's walls and the object/ body dimensions of a column, or clothing.
Located discursively within artistic practice, these installations nonetheless share with architectural inquiry two principal concerns: the relationship of the human body to the built environment, and the processes of making, of constructing and construing materials and space. The medium for this involves an expanded notion of the detail as fragment, interruption, point of focus, icon; as unit, sub-division, aggregation, texture, surface.
Photographs tend to favor the pictorial image (even though part of the point of shredding an image into beaded strands is to dematerialize its master narrative, to examine details and shift the focus for a moment from the story we know to the stories in it that we don't know). In Simultaneously exotic and familiar, they recalled the calendars of New England landscapes from my childhood: red bams, white-steepled churches, covered bridges, lighthouses, autumn foliage.... 1 have often wondered why images are so essential to a calendarbe they of puppies, sexy firemen, or Hindu deities. Perhaps because they allow this quotidian object to operate as a household shrine, a domesticallyscaled aperti.ire to other realms, other times, offering a frisson of the sublime in daily doses.
Labor
A large part of the pleasure in work done by hand is that one can see clearly the evidence of one's labor.
Making these beads requires no great skill or effort.
But they do take time. And there is really no way to speed it up. Slowness is, in fact, one of the attractions.
Labor is an important component in the conceptual apparatus of the work. By enlisting the volunteer efforts of friends to make the work with me, it acquires an entirely different dimension. It takes the pieces further in the direction of craft, in the sense of a series of unauthored arhfacts. In the work of so many hands it would be difficult to identify a single signature. Since the work was its own recompense, labor has value according to the amount of time spent, rather than according to whose hme it was (as though one person's time were really worth more than another's).
For another, the time spent together making the beadstalking, eating, and listening to musicis rewarding in itself, and it affects the work in a manner described by Benjamin in "The Storyteller."
Storytelling was much more than a way to pass time. In concert with the work of the hands, it was a reciprocal craft, working in tandem to render a densely textured, graspable comprehension of the world.
Collapsed Acts
Hand-work imbues artifacts with tactile experience what Ruskin called "the correspondence of workmanship with thought". The social interaction that produces them is imbued in them as well; labor and desire are folded within.
As emanations of the exotic, the ecstatic, and the erotic, within the quotidian, the installations suggest the ephemera and experience of shrines. In the way they embellish space. In the way they embody registrations of time, duration, and scale. And in the traces and imprints of the body (and the hand) that are embedded in the imagery, in the fabrication process, and in one's experience of them. 
